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ODYSSEAN ALLUSIONS IN THE
FOURTH HOMERIC HYMN
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Both Hermes and Odysseus are known in Greek mythology for their
craft and cunning, their powers of metis. Indeed, it has often been noted
that when Odysseus requires divine assistance in escaping the magic of
Kirke, it is appropriately Hermes, the god of deceit, who comes to his
aid, not Athena; or again, Hermes who convinces Kalypso that she
must release her unwilling house-guest. If Hermes has a place in Ho-
mer’s myth of Odysseus, it should not be surprising for the author of
the fourth Homeric hymn, in turn, to draw on the tradition behind that
mortal hero in characterizing his subject. Yet systematic studies of the
Hermes hymn have consistently underrated the importance of Homeric
influence, speaking instead of the similarities between this hymn and
Hesiod. For the most part, such studies have focused on the language of
the hymn. G. Windisch, for instance, counted only four Homeric whole
lines and 130 formulae in the hymn (scarcely 1/4 of the total),! and
A. Hoekstra considered the poem so far removed from Homeric style
that he did not even include it in his study of the other long hymns.?
Most recently, R. Janko, after a thorough analysis of early Greek hex-
ameter, concludes simply that the poem is inconsistent.3

While a case can fairly be made that the language of the hymn is
closer to that of Hesiod than Homer, the resulting tendency to ignore
other aspects of Homeric influence has prevented students of the hymn
from seeing the thematic and mythological similarities between the
stories of Hermes and Odysseus. But the connection between these two
figures, and between the hymn and the Odyssey specifically, is not
insignificant, nor, as I hope to show, is it incidental. It is my thesis here

' De Hymnis Homericis maioribus (Leipzig 1867). Whole lines are: h. 144 = Od. 9.521,
h. 219 = II. 13.99; h. 333 = /I. 15.253; h. 435 = [I. 1.201. Much of the hymn’s language
can be seen as a reasonable extension of Homeric practice, however: see T. Van Nortwick,
The Homeric Hymn to Hermes: A Study in Early Greek Hexameter Style (diss. Stanford
1975) 1-17.

¢ A. Hoekstra, The Sub-Epic Stage of the Formulaic Tradition (Amsterdam 1969).

3 R. Janko, Homer, Hesiod, and the Hymns (Cambridge 1982).
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that the hymnist chose to model Hermes’ struggle for divine acceptance
and identity on that of Odysseus for his heroic identity and home-
coming. In the current state of Homeric studies, attempts to demon-
strate intentional allusion or imitation in early Greek poetry have admit-
tedly become a dangerous endeavor, particularly if one wishes to speak
of a correspondence between texts. Cautions have justly been raised
about searching for “Homerisms” in early lyric as well as hexameter,’
and scholars in recent years have largely abandoned the effort.6 These
cautions can, of course, be addressed if one speaks of influence by a
tradition rather than a specific text.” However, while I believe it likely

¢ Those committed to the theory of oral composition will rightly caution that similarities
between the poems may be accounted for by inherited formulaic diction and thematic
tradition. For a clear explanation of this view, cf. G. Nagy, The Best of the Achaeans (Balti-
more/London 1979), Introduction, 42-43, and passim, with bibliography. Followers of
neoanalysis, on the other hand, might even suggest the Odyssey itself was influenced by
an earlier form of the Hermes story, particularly as it seems clear the figures of Hermes
and Odysseus share a common typology. (The “Hermes™ aspect of Odysseus’ character
has been noticed, e.g., by K. W. Osterwald, Hermes-Odysseus [Halle 1853] and P. Philipp-
son, “Die vorhomerische und die homerische Gestalt des Odysseus,” MH 4 [1949] 8-22.)
On the relative merits and weaknesses of both approaches, see now W. Kullmann, “Ora!
Poetry Theory and Neoanalysis in Homeric Research,” GRBS 25 (1984) 307-24, with
bibliography. B. Fenik provides a similar comparison from the point of view of oral poetry
(Typical Batile Scenes in the lliad, Hermes Einzelschrift 21 [Wiesbaden 1968] 231-40), in
which he wisely notes (237) “Typical composition and direct influence are not incompat-
ible.”

> E.g. J. A. Davison, “Quotations and Allusions in Early Greek Literature,” Eranos 80
(1955) 125-40 = From Archilochus to Pindar (London 1968) 70-85, who criticizes the
arguments of Merkelbach (Unrtersuchungen zur Odyssee [Munich 1951] 231) for a rerminus
ante quem for the Odyssey based on allusions in Archilochus, but admits possible allusions
in Alcman. See now also Janko (above, note 3) 8-11 and Appendix D, 225-28, who offers
caveats and suggests some guidelines for accepting literary imitation in early hexameter.
His comments mainly concern imitation on the level of diction, and the danger of attempt-
ing to date texts by this method. Aware of these problems, Hoekstra (above, note 2)
39-40 and 46 advances a cautious argument for the dating of the Homeric Hymn 1o Aphro-
dite supported by its direct imitation of Homer in 197 and 199.

® Among the exceptions, on the view that Archilochus deliberately echoes Homer,
cf. W. B. Stanford, The Ulysses Theme (Oxford 19632) 90-91; J. Russo, “The Inner Man
in Archilochus and the Odyssey” GRBS 15 (1974) 139-52; B. Seidensticker, *Archilochus
and Odysseus,” GRBS 19 (1978) 5-22; for Sappho, cf. L. Rissman, Love as War: Homeric
Allusion in the Poetry of Sappho, Beitr. zur klass. Philol. 157 (Koénigstein/Ts. 1983).

On imitation and allusion between the epics themselves, see P. Pucci, “The Song of
the Sirens,” Arethusa 12 (1979) 121-32, esp. 125 and note 7 where he states his belief in
the early existence of fixed “texts” for the epic cycle. In a subsequent article, “The Proem
of the Odyssey,” Arethusa 15 (1982) 39-62, Pucci argues that there is evidence for “the
thoroughly allusive quality of the [Odyssey] proem and its consistent anti-lliadic point of
view” (47) but does not discuss the problems of assuming such correspondence.

7 So, e.g., Nagy (above, note 4), Russo (above, note 6). For a discussion of some prob-
lems inherent in this technique, see now J. S. Clay, The Wrath of Athena (Princeton 1983)
241-46.
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that an “Odyssean tradition” did influence the hymn, the number and
nature of the parallels discussed below lead me to suspect that the
hymnist, who I believe did not compose orally, also knew a more fixed
version of the epic. And if, as I believe, he was composing in or near
the last quarter of the sixth century, it seems neither improbable nor
unreasonable to believe he could have known and used a text of the
Odyssey 8 At the risk of failing to convince, then, 1 will speak here for
the most part of parallels with the actual text of the Odyssey, rather than
with an “Odyssean tradition.”® The burden of proof for my argument
must lie in the accumulation of Homeric echoes throughout the hymn,
a particularly difficult task when the parallels and echoes are not always
strict, but in the hope of illuminating several troublesome aspects of the
hymn, I will try to make the case nonetheless. The Odyssean allusions,
I believe, will help to solve two major puzzles in the hymn:
1) why Hermes refuses to eat the sacrificial meat for which he
longs and which was his reason for killing the cattle (130-33);
2) the presence, unnecessary for the plot, of the Old Man of
Onchestos (87-93, 185-212).

The subject of the hymn is Hermes’ birth in the Arcadian cave of
the nymph Maia and his subsequent rise to full Olympian status through
a challenge of, and eventual share in, the cult of Apollo. The challenge
is offered through the nocturnal theft and sacrifice of Apollo’s cattle
from Pieria, and Hermes’ final acceptance as a god is ratified by an
exchange of gifts in which he presents Apollo with the lyre he had
invented earlier. In the subject matter of the hymn, then, there is noth-
ing which particularly invites comparison with the Odyssey, no special
reason to expect echoes of language or theme. But the echoes do exist,
in the use of epithets and formulae which recall the Homeric hero, and,
more surprising, in specific narrative sequences within the hymn. And,
while the context of the epic is different from that of the hymn, none-
theless a basic parallel does exist between their two central figures.!?

% How similar it was to the text we now possess is impossible to say, but I take it to
have been virtually the same. This is not the place to present my arguments for the date
of the hymn, but for similar datings on a variety of grounds, cf. J. Humbert (Homére
Hymnes [Paris 1936]) 115, “dans le dernier tiers du vi® siécle”; Janko (above, note 3)
143, “towards the end of the sixth century”; H. Gorgemanns (“Rhetorik und Poetik im
homerischen Hermeshymnus,” Studien zum antiken Epos, Beitr. zur klass. Philol. 72 [Mei-
senheim am Glan 1976]) 128, “auf die ersten Jahrzehnte des 5. Jahrhunderts.”

¢ In the end, evaluation of the evidence will remain subjective, and those who do not
believe the hymnist knew a form of the Odyssey already fixed in its tradition will perhaps
draw conclusions different from my own. But I am not sure that matters. I offer here the
verbal and thematic parallels which seem to me the most compelling and hope they will
not be lost in polemics of theory.

10 While the hymn shows a closer affinity to the Odyssean tradition than to the Iliadic, a
similarity between the characters of the lliadic Odysseus and the hymn’s Hermes can also
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The Odyssey, as it tells of Odysseus’ journey home, describes the
hero’s reestablishment of his personal, social, and heroic identity. He
passes from being “Nobody” to winning back his position as father,
husband, son, and king, in short, to being “crafty Odysseus, sacker of
cities.” The path home is long and difficult, and the poet calls it a SoAs-
xnv 680y (Od. 4.393), the same phrase Odysseus uses of his travels in
his lying tale to Antinoos (Od. 17.426), and with which Menelaos
describes his own long journey home (Od. 4.483). Some scholars have
even seen in Odysseus’ journey to the Underworld and passage from
Kalypso’s island through the sea to his naked arrival in Phaiakia a sym-
bolic death and rebirth. Hermes’ own passage in the hymn begins liter-
ally from birth:!! he has no identity (except as Maia’s son),!2 no status
in the Olympian world, and no “heroic” (divine) sphere. Like Odys-
seus, he uses craft to win all three. After proving himself in a series of
exploits, he gains acknowledgment as Zeus’ son and Apollo’s brother,
and he becomes a god with full Olympian status and his own distinct
sphere of influence. His passage from the Arcadian cave to his rightful
home among the gods need not have been marked by a physical jour-
ney, but the hymnist takes pains to show that it is (in fact, the god
makes five separate trips).!* Moreover, the poet uses the very phrase

be demonstrated: when Helen describes the Greek hero to the Trojan elders, she speaks of
his craftiness, his knowledge of deceits, and his upbringing in the rough country of Ithaka:

’ R * ’ ’ 3, ’
ovros 8’ av Aaeptiadns mohvuntis ‘Odvoaevs,
Ss Tpadm év dnuw 18axns kpavans mep éovans
€ldaxs TavTolovs Te SoNovs kal undea muxva. (II. 3.200-202)

And Agamemnon, trying to rally his troops, scolds Odysseus as a lover of profit and deceit
“kai oV, KakolaL SoNowoL kekaauéve, kepdakeoppor” (Il 4.339). These descriptions could
as well apply to the crafty Hermes, born in the Arcadian countryside and himself a seeker
of profit. See further below, note 22.

11 While the deity’s birth is a common topic in hymns, it need not come, as here, at the
beginning of the poem; cf., e.g., the Homeric Hymn to Apollo which clearly establishes the
god’s position of power on Olympos (1-15) before recounting his actual birth (115-20).
And indeed, the other long Homeric Hymns, to Demeter and Aphrodite, do not describe
the births of those goddesses at all.

12 Hermes’ paternity, of course, is never seriously in doubt in the hymn: Zeus is named
in the first line. However, until he has performed his épya and is officially accepted as a
son by Zeus (who, on first seeing the baby calls him only “uevoewéa Anid’ ... , maida
véov yeyawra, punr knpukos €éxovra” 330-31), Hermes remains an unknown quantity,
still merely his mother’s son. Cf. Telemakhos, whose quest to prove he is his father’s son
forms a discrete part of the Odyssey, and note his reponse when Athena asks if he is
Odysseus’ son:

unTNP WEv 7’ éue dMaL TV éupevar, avTap éyw ye
ovk old’* oU yap Tw Tis éov yovov avTos avéyvw. (Od. 1.215-16)

13 In the first and second of these, the god travels from Mt. Kyllene north to Pieria (70),

then south through Boiotian Onchestos (88) to the Alpheios (101) and back to Kyllene
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applied to Odysseus’ return as he describes Hermes preparing for his
first journey (h. 86) ofla 7’ émeryouevos Sohuxmv 68ov. Such an implicit
comparison between the two figures and their respective quests justifies
closer examination of the hymn for Odyssean echoes of language and
theme.

From the outset, the hymnist makes clear his association of Hermes
with Odysseus by applying to the young god a Homeric epithet reserved
for Odysseus alone. In the first line of the Odyssey, the poet chooses to
identify his hero, not by name (he is not named until Od. 1.21), but
with the epithet moAvrpomos which comes to characterize the man “of
many turns” ever after. This epithet is intentionally ambiguous, but
Homer gives a clue to its meaning in the second line:

"Avdpa poi évveme, Movaa, moAvTpomrov 8s pala moAka
mAayxdn, émel Tpoins lepov mrohiefpov émepae.

Two senses are apparent:!4 “much-travelled” is suggested by mAayxén,
and “clever, resourceful” by the phrase Tpoins {epov mrolieBpov émepare,
a clear allusion to Odysseus’ role in the trick of the Trojan horse which
finally accomplished the sack of a city ten years of war had not brought
down.!®* The latter sense is stronger in book 10 when Kirke, remember-
ing Hermes’ warning, calls Odysseus “resourceful” after he has success-
fully avoided the effects of her magic through a trick (the moly) given
to him by Hermes:

M v ¥’ "Odvaaevs éaar mohvTpomos, 6v Té pot alel
paokev é\evaeabar xpvaoppams dpyepovtns. (Od. 10.330-31)

(142). After Apollo confronts him there (228), the two journey from Kyllene to Olympos
(322), and at Zeus’ command they travel from there to recover the cattle at Pylos (by the
Alpheios 397-98) and finally back again to Olympos (505), where Hermes’ position as a
god is ratified by Zeus.

14 Pucci, “Proem” (above, note 6) 53-54, detects a third, “of many turns of language.”
While it is true both Odysseus and Hermes manifest their cunning verbally, this does not
convince me of a separate metaphoric sense in the epithet.

15 Stanford (above, note 6) 257-58, note 10, reflects the majority of scholarly opinion that
neither Homer nor the extant cycle identifies Odysseus specifically as the inventor of the
trick but instead record Epeios as the builder of the Horse, with Athena’s help (Od. 8.492-
93, 11.523; Lesches ap. Procl. [OCT Homer, vol. 5, pp. 106-7]), while making clear only
Odysseus’ role as the leader in the Horse (Od. 4.271-89; 8.494-95, 502ff.; 11.524-25).
According to this view only later tradition makes Odysseus responsible for the trick itself,
e.g. Apollod. Ep. 5.14 (Jorepov 8¢ émwoel Sovpeiov immov kataokevnv kai vmoriferar
"Emewd, 6s v dpxiréktwy); Polyaenus Strat. i pr. 9; Philostratus Her. 11; Q.S. 12.23-83.

That Odysseus is responsible for the sack of the city, through his crafty ways, however,
is stated explicitly by Athena at Od. 22.230 (o 8’ MAw BovAy Mpuuov Tohis evpvayva),
and is supported by the epithet mroAimopos applied only to him in the Odyssey (7 times;
also wrolmdpbuos once). The epithet is used of him twice in the lliad (2.278, 10.373)
where, however, it is also applied 4 times to Achilles and 4 times to others. The Iliadic use
has been debated since antiquity, cf. F. A. Wolf, Prolegomena ad Homerum, Ch. 49, note 44.
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The hymnist also uses the epithet twice in his poem. Early in the
hymn he identifies Maia’s newly born infant (named in the first line,
but not again)!é in a manner highly reminiscent of Odysseus’ introduc-
tion in the Odyssey:

kal TOT  éyelvarTo Tatda TONUTPOTOV, aluvhounTnY
AnicTip’, éhatipa Bowv, ynTop’ évelpwy (h. 13-14)

Here matda molvrpomov replaces Homer’s &vdpa mohvrpomor and the
meaning of the adjective is again clarified by what follows, in this case a
series of epithets stressing Hermes’ shiftiness and alluding to his theft
of Apollo’s cattle. The second use of moAvrpomos, as in the Odyssey,
occurs in direct speech. Apollo, marvelling at the sound of the lyre, asks
Hermes where he learned such skill:!”

viv 8 drye wou T08€ elmé mohvtpome Mauwados vié. (h. 439)

The hymnist reinforces the connection between Hermes and Odysseus
with other epithets otherwise used exclusively of Odysseus in the Ho-
meric poems: mowhountns (“cunning”),!® woAvunms.’® And he twice
(h. 271, 331) uses of Hermes the same line-beginning formula applied
to the baby Odysseus by Eurykleia as she hands him to Autolykos who
names him (Od. 19.400): 7matda véov yeyawra2® In Hermes’ theft of

16 Since this poem is a hymn, it would have been necessary to call on the god by name
at the outset rather than to postpone the naming as in the Odyssey. On the impor-
tance of naming the god at the start, cf. E. Norden, Agnostos Theos (Leipzig 1913)
144fF., R. Keyssner, Gottesvorstellung und Lebensauffassung in griechischen Hymnos (Stutt-
gart 1932) 9ff.

17 1t is of interest that this line is preceded by several other Homeric phrases, emphasized
below (435-38):

xal v pwvnoas émea TrepdevTa mpoomuda: = [l 1.201
Bovdove unxaviota movevueve attos ératpe (cf. Od. 17.271)
mevmrovTa Body dvrafux TavTa UéUNAAS. (11 11.677,
Helios’ herd)
Novxiws kal émeta Suaxpivéeaal dlw. (cf. Od. 20.180)

18 H. 155 and 514; in Homer at /. 11.482; Od. 3.163; 7.168; 13.293; 22.115, 202, 281.
But cf. h. Ap. 322 where Hera uses the same epithet of Zeus.

1 H. 319; 66 times in the Odyssey, 18 in the lliad. Cf. moAvuntos of Hephaistos at
1. 21.355. Note that many of Odysseus’ epithets would not be appropriate to Hermes (e.g.
moAvTAas, Gvtifeos, mrolimopbos, duvuwr), and vice versa (e.g. apyewporrns, duakropos,
épovmos). Mlohvunxavos, commonly used of Odysseus, was known to the hymnist who
uses it of Apollo in 319.

20 It is also of interest that, after stealing Apollo’s cattle, Hermes returns to his cradle
and resumes his guise as a “normal” infant, playing with his “covering” (h. 152). The
hymnist does not specify whether this is the omapyavor (swaddling-clothes) or a blanket
of some sort (not elsewhere mentioned if so), but instead uses the ambiguous word “Aat-
¢os” which appears twice in Homer, both times describing the rags which disguise Odys-
seus as a beggar (Od. 13.399, 20.206).
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Apollo’s cattle, moreover, and his subsequent denials, both to Apollo
and Zeus, it is easy to recognize those skills Homeric tradition tells us
the god gave to Odysseus’ maternal grandfather, Autolykos:?!

... GvBpwmovs éxéxkaaTo
’ v o A ’ 3 b A 9,
khemrroauvy 0’ Opkw Te* feos 8€ ot avTos édwkev

‘Epueias. (0d. 19.395-97)

In addition to these verbal parallels, the hymn also shows similari-
ties with the epic on a thematic level. Three scenes in particular will
serve to illustrate the Odyssean influence, not so much in direct verbal
reminiscences as in their inspiration and theme.22

1) Maia and her cave ~ Kalypso and her cave. In introducing Maia
at the beginning of the poem, not only does the hymnist twice use of
her (h. 4, 7) Homer’s phrase for Kalypso, “fair-haired nymph” (vduénm
éiimhokauos: Od. 1.86, 5.30, 57-58), but he also describes her cave in
terms which recall the cave of Kalypso. An approaching visitor—Hermes
in the Odyssey, Apollo in the hymn—notices emanating from each cave
a sweet smell: in Kalypso’s cave the fragrance is that of burning wood
(0Od. 5.59-61 mip pev ém’ éoxapopiv uéya kaieto, TmAof &’ 6dun /
kédpov 7' edkearolo Gvov T dva viaov 6dwdel / Sawouévwr); in Maia’s
the source is not identified (h. 65 evwdeos éx ueyapowo, 231-32 ddun

2t For Autolykos as a thief, cf. (e.g.) /. 10.261-67, Hes. fr. 65.15; and the later story of
his cattle-stealing from Sisyphos, Polyaenus Strar. 6.52, Hyg. Fab. 201. If the hymnist
knew the Hesiodic tradition which named Autolykos as the son of Hermes, thus establish-
ing a direct line of descent from the god to Odysseus (e.g. Hes. fr. 65.18; cf. Apollod.
1.9.16), he suppresses it here.

22 Again, two of Odysseus’ exploits in the [lliad also show a particular correspondence
to Hermes’ adventures in the hymn. In the Doloneia of book 10 (241ff), Odysseus,
chosen by Diomedes for his mental prowess (247 mepiotde vonaai), embarks on a
nocturnal escapade involving theft and guile. In this episode, he literally masters Dolon
and wears a helmet originally stolen by Autolykos (/. 10.267), master of thieves. These
activities would again be equally appropriate to Hermes. And in the funeral games (/I
23.708-32), it is through guile that Odysseus matches the strength of Aias ir their
wrestling match:

av 8’ ’0dvaevs moAvunTIS dricTato, képdea eidus (11. 23.709)
... 80hov 8’ 0¥ Anfer’ ‘Odvaaevs (11. 23.725)

Here, as in the hymn, the use of cunning enables a weaker opponent to profit in a con-
test with one who is more powerful. Here too Aias, like Apollo in the hymn, does not
actually lose, for in both cases a friendly compromise is effected by the “judge,” Achilles
(11 23.733-39) and Zeus (h. 391-96 etc.). Significantly, scholars have considered both
Iliadic passages to be late additions and to show Odyssean influence: for the Doloneia,
cf. G. Kirk, The Songs of Homer (Cambridge 1962) 310-12 and passim; G. P. Shipp,
Studies in the Language of Homer (Cambridge 1972) 225. The case for the lateness of the
funeral games is less convincing, cf. (e.g.) Kirk 208 and passim. Thus, the similarities
between the adventures of god and hero appear not to be inherent in the tradition of the
lliad itself, but rather to depend on an Odyssean tradition.
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8’ (uepdeaoa 8.’ ovpeos 7yabéowo / kidvaro). Of the homes them-
selves we learn that Kalypso’s is great and wide (Od. 5.57 uéya oméos,
77 evpv améos), and that Maia’s is great and high-roofed (h. 23 vympe-
@éos avporo, 246 ueyalowo Souowo).28 And while the former has mead-
ows and fountains (Od. 5.68-71), the latter has a courtyard and rich
lawn (or pasture: h. 26, 232).2¢

Both caves contain nectar, ambrosia, and servants who, in each
poem, are mentioned only once and then forgotten (Od. 5.199 duwac;
h. 60 augimrorovs). The possessions in each cave are different: Kalypso
has a fire(-place) and loom (Od. 5.59-62, 92-93),25 while Maia has
tripods, cauldrons, gold, silver, and rich clothing (h. 61, 246-51).26 The
difference in these details can be accounted for by the specific demands
of the two poems. In the Odyssey, the loom (and sometimes the fire or
hearth) appears as a symbol of home, often of the false homes which
tempt Odysseus to abort his return. Since Hermes is already home, the
loom need not be singled out (although the rich clothing which was its
product is mentioned), and in its place the poet speaks of gold and

23 Polyphemos’ cave is also large (Od. 9.182-83 gméos . . . vymAov, 237 edpv oméos), but
given the poet’s emphasis on the great size of the monster himself, we could have
expected no less. The only other cave described in the Odyssey provides a closer parallel
(see below, note 24) but its size is not mentioned.

24 The description of Maia’s cave also recalls the cave of the nymphs on Ithaka (Od.
13.103-12). That cave too is shaded and comfortable, containing bowls, jars (all of stone),
bees and honey, a (stone) loom on which the nymphs weave wondrous clothing, and even
“running water.”

The cave of the nymphs, with its two entrances, one for mortals, one for immortals,
was interpreted by Porphyrios (On the Cave of the Nymphs, third century A.D.) as a symbol
for the Kosmos; the two entrances were for souls traveling to their genesis, and departing
from the world. On the Homeric passage and the later work, see F. Buffiere, Les Mythes
d’Homeére et la pensée grecque (Paris 1956) 419-37, 597-616; a revised text with translation
of Porphyry has more recently been published as Arethusa Monographs 1 (Buffalo 1969).
On the mythological importance of caves in general, see R. Merkelbach, “Die Kosmogonie
der Mithrasmysterien,” Eranos Jb. (1965) 221-22.

% 0d. 5.59-62: wip uev ém’ éoxapoduy uéya kaieto, TNAGOL 8’ 68um
k€dpov 7’ evkearow Bvov T dva vaov 68wde
Sawopevwr: 1) 8’ Evdov doddova’ dmi kaky)
{oTOV émouxouérm xpuaeln kepkid® Vdaivev.
Od. 5.92-93: ... Bea Tapédnre Tpamelav
aupBpoains mAnoaca, képagae d¢ véktap épvbpov.

2% h, 61: Kai Tpimodas kata olkov émmeravovs Te AéfnTas.

h. 246-51: mamrTivas 8’ dva mavTa pvxov ueyahow Souoto
Tpels G8UTOUS dvéwye AaBwv kKAnida paecrny
véktapos éumhelovs N8’ duPpoains épateirns:
TOANOS 8¢ xpuods Te kai &pyvpos Evdov Ekeito,
moAG 8¢ PoLvuderTa kal Gpyvda eluata voudms,
ola Geov pakapwy lepol douot évtos Exovaiy.
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material riches, for it is precisely these things which the young god
threatens to steal from Apollo’s house at Delphi:?’

... d\is Tpimodas mepikalhéas 1€ AéBnTas
mopbnow kai xpvoov, dus 7’ albwva aidnpov
kai ToONw éobnra. (h. 179-81)

Hermes’ view of his (and Maia’s) home is rather different from the
description the poet has given us up to this point. When his mother
scolds him for stealing Apollo’s cattle, Hermes complains that the cave
is “gloomy” (nepdevr 172),28 and says he wants to live with the other
immortal gods on Olympos amid wealth and riches. Here the parallel
between the two nymphs (both daughters of Atlas), their caves, and the
figures of Hermes and Odysseus becomes clear. We are given just
enough detail in the hymn to recall Odysseus’ situation in the Odyssey,
and we now realize that Hermes, like Odysseus, is not content to
remain in his present surroundings, no matter how appealing they may
seem to an outsider.?® Like Odysseus, Hermes cannot reach his rightful
place without leaving the safety and comfort of his hidden paradise, the
cave of the goddess, and fighting, whatever the risk, for what he
wants—his divine identity. When his mother says “your father begot
you to be a great worry (pain) to mortal men and deathless gods”
(h. 160-61 peyaAnv oe marp épvrevoe uépwuvav / Qvmrots dvbpw-
mowot kai Gfavarowot feotor), we know Hermes will live up to this
prophecy as Odysseus lived up to the prediction implied in the name
Autolykos gave him:30

MOANOLTLY Yap €yw Ye OdvTTauevos T08 (kavw,
avdpaoiy nde yvvaibiv dva xfova movAvBoTetpav:
16 8’ 'Odvaevs dvou’ éorw émwvvuov. (Od. 19.407-9)

2) The theft of Apollo’s cattle ~ The theft of Helios’ cattle. Hermes
begins his fight and offers his challenge by stealing the cattle of Apollo.
Cattle theft, of course, is a common theme in Greek mythology, but

27 Cf. Od. 13.217-18 where Odysseus inventories the gifts he has acquired from the
Phaiakians on his way home: “(ds elmwv Tpimodas mepuwcalhéas 15€ NéBnTas / Hpifuel kai
Xpvaov vdavrta Te eluata kaha. As in the hymn, these objects, valuable as they are,
remain incidental to the primary goal of the hero (god) arriving at his destination.

28 The adjective is a regular epithet of Tartaros and the gloom ({d¢os) of the underworld
in Homer and Hesiod, and when Apollo threatens to cast Hermes into Tartaros he uses
the same word (h. 256) piYw yap oe Bakwv és Taprapor Nepoevra.

2 Note that in the Odyssey Hermes’ reaction to Kalypso’s “paradise” is the same as his
reaction to Maia’s cave in the hymn: both homes are too far from the rest of the gods and
the sacrifices of men: cf. h. 167-72 and Od. 5.99-102.

% On the naming of Odysseus, see (e.g.) Stanford (above, note 6) 10-11, who translates
“Man of Odium.” G. Dimock, “The Name of Odysseus,” Homer: A Collection of Critical
Essays, ed. G. Steiner and R. Fagles (Englewood Cliffs 1962) 106-21 prefers “Trouble.”
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there are similarities between this theft and that of Helios’ cattle in the
Odyssey which deserve attention. Each theft involves divine cattle which
are then sacrificed, and each theft occurs because the thief (or thieves) is
hungry and desires meat (Od. 12.332 érewpe 8¢ yaorépa A\uos; h. 64
kpewdv épati{wv). Although the two accounts do not generally use the
same phrasing, the hymnist does use Homeric epithets for the cattle
Hermes steals, e.g. épfokparpos (Od. 12.348, h. 220 “straight-horned”),
and edpvuérwmos (Od. 12.262, 355, h. 355 “wide-browed”) 3! And to
describe Hermes huddling in his cradle after this adventure, the poet
chooses a Homeric image embodied, like its epic counterpart, in a simile:

omapyay’ éow katéduve Bunert’: Niire moOANY
mpéuvwy avlpaky YANs amodos audika vmTeL,
as ‘Epuns ‘Exaepyov idwv dveeike’ € avrov. (h. 237-39)

™V uev dwv ynénaoe mohvrhas dios *0dvoaevs

&y &'pa uéaan Néxro, xvow &’ énexeﬁafo dn?va.
s 8 oTe Tis Sa)\ov 0'1r081.ﬁ evexpvd;e y,e}\awn
Unepy,a m;poq gwlwy, tva un molev d\Nofev avn,
ds "08vaevs pvAhowar kahvpato. (Od. 5.486-91)

Perhaps more telling, when Hermes proclaims his innocence in the
cattle theft to Zeus and Apollo, he specifically refers to Helios:

&5 ovk oikad’ é\agaa Boas, ws GNBLos einv,

008’ vmép 00d0v éBny- T 8é T ATpexéws dyopevw.
"Hé\wov 8¢ wak’ aidéouar kai daipovas d\\ovs,
Kal o€ P kal TovTov émiouar. (h. 379-82)

The standard English commentary on the hymns expresses the common
view of this passage, “He [Hermes] wishes to covertly disarm the Sun,
who sees all things. Else the mention of him is pointless.”32 There is no
reason to expect the Sun to have observed a theft which occurred at
night, however, and an allusion to the theft of Helios’ cattle by Odys-
seus’ men seems a better explanation. Although the earliest evidence
for the identification of Apollo with Helios elsewhere is in Aeschylus,33 I

3 *Opfokpawpos, however, also occurs at /. 8.231. Other Homeric phrases include miova
vnoév Od. 12.346 = h. 148, where, however, the meaning is not the same, and Od.
12.128-30 ~ h. 74.

32 T. W. Allen, W. R. Halliday, and E. E. Sikes, The Homeric Hymns (Oxford 19362)
ad loc.

3 A. Supp. 212-14. Cf. also A. Th. 859, and Eratosthenes Cat. 24, with its report that in
Aeschylus’ lost Bassarai Orpheus calls Helios “Apollo.” J. Diggle (Euripides: Phaethon
[Cambridge 1970] 147) calls E. Ph. 225 the “earliest certain literary identification of Helios
and Apollo,” but views A. Supp. 212-14 as “almost certain.” Cf. also Athenaeus (619B)
for the view that Telesilla, a sixth-century poetess, dedicated her invocation to the Sun
god to Apollo, and the account in Herodotus (9.93) of Helios® sheep kept at Apollonia. I
believe there is reason to suspect a connection even in the Homeric Hymn to Apollo, but
cannot argue the point here. On Helios’ connection with Apollo cf. (e.g.) Buffitre (above,
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believe the hymnist also intended one here. But even if we do not see
in it a reference to Apollo, the mention of Helios at this point in the
hymn could hardly fail to recall Odysseus’ adventure with that god’s
cattle.

The most important point of similarity between the two thefts lies in
the outcome of the slaughter. The companions of Odysseus, overcome
by their desire for meat, eat the sacred cattle and perish. But Odysseus,
like Hermes in the hymn, does not taste the flesh and ultimately suc-
ceeds in his goal. The hymnist gives Hermes a natural motivation for
stealing and cooking Apollo’s cattle—he desires the flesh, but at the
moment when he might eat, the young god does not, though we are
told he wants to:

68w yap v érewpe kal dfavatov mep éovra

€L’ GAN" 008’ ds of émeifeto Buuds dynmrwp

Kol Te wak’ iuelpovt, mepny’ lepns kara Sewpns. (h. 131-33)
By stressing the difficulty of resisting this temptation, the hymnist
brings clearly to mind Odysseus’ own struggle, and again makes an im-
plicit comparison between the prudent hero and the clever god. What-
ever theories we may form about the religious implications of Hermes’
refusal to eat,3 this scene provides a clear parallel between the god
and the hero whose ‘odyssey’ he mimics, in his need to leave a safe
and comfortable home, to travel, and to prove himself by resisting
temptation.

3) The Old Man of Onchestos ~ Laertes. In the myth of Hermes
stealing the cattle of Apollo there was a tradition, preserved in the
Hesiodic Megalai Eoiai (fr. 256 MW = Ant. Lib. 23) and later in Ovid
(Met. 2.687-707), that the young thief turned into stone a man who
had witnessed the theft, sworn to keep the secret, and then divulged
the information. The old man whom Hermes meets on his way back
from Pieria (where he took the cattle), and whom Apollo later questions
in his search for the lost animals, is plainly this figure. But in the hymn
he neither identifies Hermes as the thief, nor is punished by either god.
His presence is not necessary for the plot in any way, yet the poet takes
care to describe him, to let us know what he is doing, and to have both
gods stop and talk with him.3®* Moreover, in both scenes the description
of this man closely resembles that of Laertes in the last book of the

note 24) 189-90; P. Boyancé, “L’Apollon solaire,” Meélanges d’archéologie, d’épigraphie,
et d'histoire offerts a Jérome Carcopino (Paris 1966) 149-70; and Diggle, with further
documentation.

34 The question is by no means simple, and I hope to deal with it further elsewhere.

35 That this hymnist did not feel bound by the tradition to include the old man is illus-
trated by his idiosyncratic treatment of the lyre’s invention which, in his account as in no
other we know of, precedes the cattle theft.
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Odyssey:3¢ both are bowed over with age, and both dig about their
plants by a rough stone wall.

As Odysseus approaches the orchard he finds Laertes alone, for
all the others have gone to gather stones for a retaining wall (Od.
24.224-25 aipacas Néfovtes dhwms éuuevar €pkos / oixovt’). It is just
such a wall Apollo finds the “brutish old man building (up)” when he
first approaches (h. 187-88 évfa yépovra / xkvadalov elpe déuovra
mapef 08ov €pkos dhwns),3” and the same activity in which the old man
was engaged when he saw Hermes earlier in the hymn (h. 87 8éuwv
avfovoav akwnv). Laertes, as Odysseus draws near, is bowed over
digging about a plant (Od. 24.226-27 tov 8’ olov matép’ elpev éikri-
uevy év dhon, / MoTpeovta ¢utoy, 242 6 uév katéxwv kepakny durov
augenaxawve). So too is the old man of Onchestos, as we learn both
when Hermes addresses him (h. 90 @& yépov 05 T€ pvra okamres ém-
kaumvhos wuovs), and again when he tells Apollo of his work (h. 207
éokamTov mepL yovvov dhwms oivomédowo). The wording at 207, in fact,
preserves the same line-end formula as that found in Athena’s descrip-
tion of Laertes (our first glimpse of him in the epic) at Od. 1.193 (épmv-
fovt’ dva yovvov &hwms oivomédow). Finally, Hermes, Apollo, and
Odysseus all begin their addresses to the old men with the same phrase,
“@ vépov” (h. 90, 190; Od. 24.244) 38 The parallels in this scene, as in
the other two I have mentioned, go beyond the conventional and indi-
cate a conscious modeling on the Homeric passage. The hymnist may
also have had other reasons for including Onchestos in his narrative,
but his transformation of the old man into a Laertes figure does at the
least add a further implicit comparison of Hermes with Odysseus.

% Note that this section of the Odyssey too has been considered by many since the time
of Aristarchus to be a late addition; cf. Kirk and Shipp (above, note 22).

47 Barnes’s conjecture of 8éuovra for the manuscripts’ véuovra is now also accepted by
Cassola (Inni Omerici [Milan 1975]), although it has not entirely convinced Richardson
(JHS 97 [1977] 174-75). The corruption to véuovra is easily explained by a misunder-
standing of kv&daov, taken in its usual sense as referring to a wild or monstrous animal,
and thus requiring a governing verb. Allen-Halliday-Sikes (above, note 32), who defend
the manuscript reading, translate, “he found an old man grazing his brute, the stay of his
vineyard, beside the road.” They explain that épkos aAwrns “is a parody of the Homeric
épros "Axawudv of Ajax.” But kvwdahov can also describe people (e.g. A. Eu. 644 of the
Furies; Cratin. fr. 251 of three “shameless” men; Arist. Vesp. 4; Lys. 476 of women,
called @mpuor at 468), and its application to a coarse old country man is not out of place. A
Homeric parody of the sort AHS suggest is, moreover, not in keeping with the hymn’s
style.

3 This last parallel is not compelling by itself since the phrase is a common formula
used, both in the [lliad and the Odyssey, to address (e.g.) Priam, Nestor, Phoenix. The
other common phrase for addressing an older person is &rra which, however, seems to
imply familiarity. Achilles uses it twice to Nestor (/. 9.603, 17.561), and Telemakhos six
times to Eumaios (Od. 16.31, 57, 130; 17.6, 599; and 21.369 where the suitors’ reactions
suggest that it is not a term of endearment as elsewhere.)
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In addition to these three scenes, various other Homeric reminis-
cences suggest a link in the hymnist’s mind between the stories of
Hermes and Odysseus. When Hermes plots the theft of Apollo’s cattle,
even as he is engaged in his first exploit (the invention of the lyre and its
accompanying song), he is described in terms similar to those used each
time Penelope’s weaving trick against the suitors is recounted (h. 62 ra
3¢ ¢peaiv @\\a uevoiva, Od. 2.92, 13.381, 18.283 wvdos 8¢ of &A\a
uevowqd [uevoival). When Hermes speaks of the gifts Zeus has given to
Apollo, he uses a Homeric formula used of the gifts Odysseus received
from the Phaiakians (h. 470 émopev 8¢ to. dyhaa dwpa; Od. 16.230
émopov 8¢ wou ayhaa ddpa).3* And in Hermes’ confrontation first with
Apollo and then with Zeus, as well as in his final reconciliation, Homeric
echoes recur. After Apollo threatens his younger brother over the disap-
pearance of his cattle, Hermes denies any knowledge of such animals,
saying (h. 263) “ovk i8ov, ov mvlounv, ovk &\\ov uvlor dxovaa.” This
line is a combination of two Homeric half-lines: Eurykleia’s denial to
Penelope of exact knowledge of the suitors’ demise (Od. 23.40) “ovk
idov, ov mvlounv” and Telemakhos’ plea to Nestor for news, even
second-hand, of his father (Od. 3.94) “7) &\\ov uvbov dxovoas.” The
young god then proceeds to Olympos where he introduces his lie to Zeus
by insisting he will speak the truth (h. 368 Zev marep, 7 ToL éyw aou
dA\nbeinv ayopevow). This is the same lie Odysseus delivers to Athena,
who is disguised as a small girl, when he awakes on Ithaka (Od. 16.226
Tovyap éyw 7oL, Tékvov, aAnbeimv karahééw). Later in his speech to
Zeus, Hermes challenges that god to grant him justice since he “boasts
to be [Hermes’] father” (h. 378 ... éueio marp dilos evxear elvan). In
the regular Homeric formula a man boasts he is someone’s son, but
Hermes’ reversal of the normal expression has a precedent in Polyphe-
mos’ challenge to Poseidon when he too demanded justice from his
father (Od. 9.529 ... eiw, matnp & éuods ebyear elvar). At last when a
reconciliation between Apollo and Hermes is at hand, the hymnist de-
scribes Apollo’s reluctance to trust his brother, using a phrase Odysseus
twice used in questioning aid offered by Kalypso and later by Kirke
(h. 518 &AM’ €l mot Thains ye Bedv uéyav dpkov dudooar, Od. 5.178 =
6.343 €l um pnow TAains ye, Bea, uéyav dprov dusoaoar) .40

Perhaps even more important are the Homeric expressions the hym-
nist chooses to highlight the role of the lyre which will bring Hermes his

3 Variations on this formula are also used when Odysseus tells Polyphemos of the wine
he received from Maron (Od. 9.201 6 8¢ uow mopev dyhaa dwpa), and in reference to
Odysseus’ visit to Autolykos (Od. 19.413 {va of mopot &yhaa S@pa). The notion of accu-
mulating possessions, while not the end goal, is central to both figures, as it represents the
status of each in his world.

4 Cf. Eurykleia’s oath to Telemakhos that she will keep silent about his departure
(Od. 2.377) . .. ypmiss 8¢ Betv uéyav Sprov dmouvv.
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final victory—the end of his odyssey and the acquisition of Olympian
status. When Homer describes Phemios’ lyre at Od. 17.270-71, he notes
its divine origins: ¢popuryé / NmveL, Ny dpa dauri Beol moimaav éraipny .
The hymnist, in amplifying this theme, borrows Homer’s phrase “com-
rade of the feast” (Sacros éraipm), and applies it first to the tortoise
whom Hermes turns into a lyre (h. 31), and then to the god himself
(h. 436), thus making clear the link between the two.42 Once the instru-
ment has been invented, the poet makes use of another Homeric image
to describe Hermes testing the lyre. This time he picks the image of
Odysseus testing the bow through which he will win Ais final victory. The
hero, like a bard with his lyre, takes up the bow in his hand, “tests” it by
plucking the string, and listens to the sound it gives back:

@s 61 avnp d>op/.uyyoq ema'Ta/.Levog Kol aOLan
‘nc&ws éravvooe véw mepl KoMom xoan v,

alllaq ayd)onpw&u evm'ped)eg €vTepov oids,

as ap’ afep 0'1rov81;9 TAVVTEY y,e‘ya T0é0V 08v0'0'ev9

Setirepn) 8’ dpa xepl Aafav mepnoaro vevprs:

1 8’ ¥mo kakov dewre . . .. (Od. 21.406-11)

The description of Hermes in the hymn is faithful to this image:

kaﬂwu 8 énm’ apw"repa XELPOS

TANKTP® efrapn‘n{e KaTa u,e)\oq 7 8 V7o xewos
ouepdaléov kovafnae, yéhaaae 8¢ Porfos AmoAwv.
(h. 418-20)

And the reaction of Apollo (h. 420), which signals a positive outcome
for the conflict, not only mimics that of Odysseus after stringing his bow
and hearing Zeus’ thunder (Od. 21.414 ynénoév v &p’° émera molv-
TAas 8los ‘Odvoaevs), but is described in precisely the same terms as
Penelope’s reaction to her son’s auspicious sneeze (Od. 17.542 ouepda-
Aéov kovaPnae, yéhaoae 8¢ [Imveomewa). Finally, when, at the end of
the hymn, Zeus accords to Hermes the power of lordship over lions,
dogs, flocks, sheep, and “white-tusked boars” (h. 569 d&pyddovor ov-
eoau), it is hard not to hear an echo of that episode which marked
Odysseus’ own first victory (Od. 19.465 ds wv Onpedovr’ é\acer ois
Nevk® 680vTL).

In the end, the hymnist’s characterization of Hermes mo\vrpomos is
as rich as Homer’s “man of many turns.” The success of Hermes in the
hymn, like that of Odysseus in the epic, comes, after much travel,
through his cleverness and resourceful use of word and deed. In the

41 Cf. also Od. 8.99 ¢opusyyos 6°, 1 dawri cvvnopds éari Bakely.

%2 The role of the lyre is central to the young god’s success, and the hymnist therefore
takes great care in relating its origins and its place as a ovuBorov of the god. For a discus-
sion of these points, cf. my “Hermes and the Tortoise: A Prelude to Cult,” GRBS 25
(1984) 201-8.
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face of opposition, both god and hero ultimately win the particular
status each has been deprived of but to which each is entitled. The
evidence detailed above suggests that the poet intentionally modeled
much of his narrative on the Odyssey. I believe he did so in an attempt
tc enhance the importance of his subject, a “new” member of the
Olympian ranks,*® by explicit and implicit comparison with a mortal
hero. This may seem backwards, except that the hymn also glorifies the
power of music and song. In this light, the hymnist’s choice for his
model of the most famous of heroes and the most famous of songs
makes sense.44

4 The priority of Apollo over Hermes, while commonplace in myth, was evidently not
historical. Hermes is mentioned four times in the Linear B tablets (PY 172, PY Xn 1357,
TH Of 31, KN D 411), and Apollo never. For a brief account of each god, with recent
bibliography, see W. Burkert, Greek Religion (Cambridge, Mass. 1985).

4 A preliminary version of this paper was presented at the 1984 CAMWS meeting in
Williamsburg, Va. Subsequent work on it, and the larger project of which it forms a part,
was conducted while on a Fellowship at the Center for Hellenic Studies in Washington,
D.C., 1985-86, where I benefited from discussion on several points with H. Roisman. In
addition I gratefully acknowledge support from my university’s Excellence Foundation and
Research Council. I would also like to thank the editor of TAP4 and the anonymous
referee for especially constructive and helpful comments.
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